
Terrill Warrenburg

So It Goes.
Salt

“So it goes.” These famous three words from Kurt Vonnegut’s 
Slaughterhouse-Five are repeated after every death in this post-
modern masterpiece; this mantra emphasizes the ephemeral 
nature of life and the inevitability of death. Therefore, drawing 
on the traditions of Sand Mandala, a Tibetan Buddhist tradition 
involving the creation and destruction of mandalas made from 
colored sand, I created a temporary installation of this phrase. 

With the passing of time, footsteps, and natural elements, the 
message and work of art will be destroyed and disappear. 

The choice of salt as a medium embodies the disintegration of 
stone from a sturdy and solid material into a fine powder of small 
crystals. Additionally, salt alludes to Genesis 19 in which Lot’s 
wife turns back to look at the destruction of Sodom and Gomorrah 
and is therefore punished by God, turning into a pillar of salt. 
Vonnegut describes this act as “beautifully human” because 
human nature yearns for the concrete past, struggling to accept 
death, the passing of life, and the end that lies beyond their 
control.

Donald Sonn

That’s me . . . Lost in this Plastic Life
Inkjet plotter prints

Not everyone is who they appear to be—not even Kanye West. 
Despite his notorious ego, his songs are riddled with insecurities, 
hesitation, and regret. West’s verses that display the sensitive and 
vulnerable side of him from his most critically acclaimed album 
My Beautiful Dark Twisted Fantasy are laid out in order of appear-
ance. The lyrics are stylized in the font most commonly associ-
ated with the hip-hop brand Supreme, and superimposed onto a 
vectorized portrait of himself in black and white. The title is taken 
from the first and last phrases of his album.

Claire Keener

Add Your Light To The Sum Of Light
Laser printed clear inkjet labels

This project offers a contrast between public matters and private 
concerns. Texts sourced from The New York Times are juxtaposed 
texts on the exterior and interior of storage locker doors. The 
exterior texts are headlines while the interior holds concluding 
advice from the paper’s advice column, Social Q’s. Each locker unit 
contrasts one headline with a piece of advice, creating a dialogue 
between the two texts.
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Ashley Leung

F r e e d o m
Projected animation, 0:44 looped

The word “freedom” has been an integral part of the American 
lexicon ever since the birth of the nation. Bound up in associations 
with liberty and independence, freedom is an essential word in the 
conception of an American identity. But as American society has 
changed and progressed, usage of this term has too. In a society 
obsessed with materialism and consumption, have we reached a 
point where freedom is now the power to choose less? 

Michael Chung

Sanctuary
Vinyl on mirror

What is your purpose? What is your role in society — your connection 
to the world around you? What is the significance of your existence? 
Utilizing the function and accessibility of public space, Sanctuary is 
an altered environment that directly engages and forms a private 
relationship with the occupant(s). The text recontextualizes a poem 
found in Black Butterfly by Robert M. Drake, a collection that explores 
motifs such as transformation, rebirth, and loss. The merging of 
text and space implores the viewer to seek a moment of intense 
introspection, facing him or herself with a self-reflective mental 
dialogue. This silent conversation has the power to change, whether it 
culminates in a moment of comforted despair or gleaming solace.

Jenny Ho

[subject] [phrase] [action] [object]
Projection on mylar

Proverbs are short, simple, rigidly structured, and quite poetic. 
Historically, these qualities meant that the illiterate could express 
complex truths as easily memorized, spoken phrases. Today, literacy 
is widespread, computer programming enables digital modes of 
communication, and social values can quickly change over time. Are 
proverbs still relevant in modern society? 

This installation explores that question by placing proverbs into a new 
context: sentences that are computationally generated and meant 
to be read as text. In treating proverbs as interchangeable parts to 
be assembled, I encourage viewers to think about the ambiguous 
relationships among our values, our spoken and written language, 
and our reliance on coding.
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Critical Typography

Critical typography is not functional or practical. It is not interested in legibility or 
transparency.

Its purpose is to disrupt and arrest the reader/viewer.

It interrupts the unconscious state with dissonance. It is often achieved by creating a gap 
between what is seen and what is understood.

It doesn’t fit expectations.

It seems out of place.

It’s somehow not right.

Often it involves an unexpected context, re-contextualization, and juxtaposition.

It can seem unfinished or unresolved; it can seem like something is missing.

In freeing typography from its function as arrangement of language, critical typography blurs 
the boundaries between text and image.

Text becomes image.

Critical typography is not concerned with perfection.

Critical typography may not identify its source or author.

It is ambiguous and purposely designed to challenge.

It is unexpected and frequently experienced by walking in public  spaces.

Its purpose is to make those that come in contact with it think and question fundamental 
assumptions.

It can be uncomfortable, and funny.
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